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than of efficient causality. For the efficient cause is something-
external and frequently of a diverse nature from the effect. And
although the effect may be said to hold its reality from the efficient
cause, yet it does not acquire that ivhich the efficient cause has
necessarily in itself, but that which can be communicated from
another source. The thing is quite clear in effects due to art. For
although the house owes all its reality to the builder, the latter
transfers to it a reality which he has derived not from himself but
from some other source. So, likewise, the sun acts, in variously-
transforming a lower material and generating animals of 'various-
kinds. Nay, even the parent from whom, we grant, his offspring
derives something material, acquires that, not from an efficient, but
from a material principle. Your objection, that the effect must
be contained in its cause either formally or eminently, proves
nothing more than that the form ivhich the effect possesses is some-
times similar to the form of its cause, sometimes indeed dissimilar
and less perfect, to such an extent that the form of its cause towers-
high above it. But it does not follow that for this reason even an
eminent cause gives any of its being or, in respect of what it contains-
formally, shares its form with its effect. For although that seems-
to be the case in the generation of living creatures, nevertheless you
will not say that a father, in begetting a son, divides up and gives to-
him part of his rational soul. In a single word, an efficient cause
contains its effect only in the sense that it is able to form it out of a
given material and bring it into actual existence.

Further, touching what you infer about objective reality, I
employ the example of my oion image, which I can behold either in a
mirror which I hold up in front of me, or in a painting. For, as
I myself am the cause of my image in the mirror in so far as I
dispatch from myself and convey into the mirror some semblance of
myself, and as the painter is the cause of the image which appears in
the picture; so, when the idea or image of me exists in you or in any
other mind, it may be aslced whether I myself am its cause, in so>
far as I transmit the semblance of myself into the eye, and by the
medium of the eye into the mind itself- Or is there some other cause
which delineates it in the mind as with a stile or pencil? But
evidently no cause beyond myself is required; for although afterwards-
my understanding may amplify, diminish, compound, and handle it
in other ways, I nevertheless am myself the primary cause of th&
whole of the reality which it contains within it. What is here said
of me is to be understood also of all external objects.